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Intrroduction 

 

The initial aim of this course is to discuss ways in which texts of all types 

can be presented in the form of dramatic readings. We will therefore 

begin by reading a series of very short texts chosen in order to practise 

the clear enunciation of sounds, achieve a good projection of the voice 

and develop an awareness of ways to hold the attention of an audience. 5 

Some work will be done with phonemic transcription in order to correct 

pronunciation and analyse the musicality of a text. In later lessons we 

will discuss the possible use of movement, visual images and music to 

underline expressivity. 

 10 

During the first lessons, after reading and discussing a text together as a 

class we will split up into groups. Each groups will prepare a group 

reading of the same text and present it to the rest of the class, who will 

give constructive criticism. Students will then work again on the same 

text, trying to act on suggestions made by classmates.  15 

 

In analysing texts, emphasis is given to the form and subject of the 

indidivual text and not to the author, their biographical details or texts of 

literary criticism. 

 20 

Another of the main focuses of this course is teamwork, essential in most 

work environments. Students will develop the ability to be flexible in 

taking on varying roles within the group and in coordination and 

discussion skills.  

 25 

At the beginning of the course, after each lesson, students will prepare a 

short report on what has taken place in class, including what they found 

most interesting in the readings presented by their classmates and how 

they could develop their own reading projects. This report will be 

handed in as a written  text (approximately 200 words in formal 30 

language organised in paragraphs). This will be handed in to the teacher 

by the following lesson and returned with corrections. On other weeks 

students may be asked to hand in the same report in oral form, as an 
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audio file or a video. In this way, students can build up an archive of 

corrected material to use for the final paper, written at the end of the 

first semester. 

 

Students may also be asked to analyse texts or prepare detailed reading 5 

plans at home and present them orally to the class at the following 

lesson.  

 

Readings prepared in the first semester will be presented at a recital to 

which other students and teachers will be invited. This may take place 10 

outside lesson time and require some extra rehearsal time.  

 

Each student will receive a final mark based on their participation in 

class discussion and reading experiments, their written work or 

audio/video files handed in during the course, their final paper and their 15 

participation in the final performance. 

 

In this course attendance is obviously absolutely essential, also as a 

question of respect towards the other members of the groups formed to 

work on readings. Students are required to attend at least 80% of the 20 

lessons. If you cannot attend regularly due to work commitments it 

would be advisable to agree on an alternative programme or wait to 

follow the course when you are able to attend. 

 

 25 
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The trick 

 

 

In a wasted time, it’s only when I sleep 

that all my senses come awake. In the wake 

of you, let day not break. Let me keep 

the scent, the weight, the bright of you, take 

the countless hours and count them all night through 5 

till that time comes when you come to the door 

of dreams, carrying oranges that cast a glow 

up into your face. Greedy for more 

than the gift of seeing you, I lean in to taste 

the colour, kiss it off your offered mouth. 10 

For this, for this, I fall asleep in haste, 

willing to fall for the trick that tells the truth 

     that even your shade makes darkest absence bright, 

     that shadows live wherever there is light 

 15 
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adapted passage from   Grace Notes     by Bernard Maclaverty   

  
  

  
  

   He invited about ten students on to the platform to do some vocal   
  

improvisation. They sat in a half - circle around him  and he asked them to   
  

breathe quietly, then increase the noise of the expiration of each brea th. He   
  

conducted with his hands, dimuendo and crescendo. It was astonishing the   

  

way the audience were on the edge of their seats listening to the expulsion of   

  

breath by ten people as if it was a new sound.   

     
  

   Then he asked them to  interfere with the expelling of the breath, chopping it   

  

up into gasps with his hand. He asked the students if they could draw the   

  

sounds they had heard, put a shape to them. Catherine suggested that if she   
  

were to represent the chopping - breath sound  it was, 'Out there. The rhythm of   
  

the cloisters.'  Huang Xiao Gang nodded.   

  
  

He then talked about  pre - hearing  and  asked the students to think about the   
  

shape of sounds they were going to improvise.  Silence could be any part of   
  

the sound. There were  four stages  –   first they had to, in silence, think about   

  

what sound or sounds they were going to make and find a mental image to   
  

represent the sound. Then they had to perform it. Having performed it they   
  

had to remember it. Lastly they had to do it a gain.   
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'Loving You'      

by Frances Horovitz 

 

 

soft as silk 

I tread in this room 

wary of space 

that between us flows 

you know me 5 

as fish know fish in tide 

no more you know 

I could mark you through to the bone - 

no touch 

you'd own 10 

so gently I walk 

around the space 

enclosing you 

soft as silk 

loving you 15 
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Everything is rhythmical                                    

by Lemn Sissay 

 

Rhythm Rhythm 

Can you Hear the  

Rhythms           
         Quick rhythm 

Slow rhythm 5 

God given 

Life giving 

 

Rhythm rhythm 

Can you 10 

Hear the  

Rhythms rhythms 

If you listen close 

Ears to the ground 

The basis of noise 15 

Is rhythm sound 

From spoken words to ways of walk 

From rappin’ to reggae and funk we talk in 

Rhythm rhythm  

Can you 20 

Hear the 

Rhythm rhythm  
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Way back in the heart of Africa 

They took our drums away 

But rhythm proved its own power 

By being here today 

 5 

All four corners these sweet-sounding rhythms reach 

With treble in the speaker even bass in the speech 

To the freezing cold and heat in heights 

Muhammad Ali did do it in his fights 

 10 

Rhythm rhythm 

Can you  

Rhythms  

         Quick rhythms 

Slick rhythms 15 

          Bold rhythms 

Gold rhythms 

God given 

Life giving 

Rhythms 20 

         Rhythms 

 

         Can you  

         Hear the 

                                                    25 
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The Traveler 

 

 

Byways and bygone 

And lone nights long 

Sun rays and sea waves 

And star and stone 

 5 

Manless and friendless 

No cave my home 

This is my torture 

My long nights, lone 

 10 

 

 

 

 

Maya Angelou 

 15 

 

 

 

 

https://internetpoem.com/maya-angelou/the-traveller-poem/
https://internetpoem.com/poems/long/
https://internetpoem.com/poems/sun/
https://internetpoem.com/poems/sea/
https://internetpoem.com/poems/star/
https://internetpoem.com/poems/stone/
https://internetpoem.com/poems/home/
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Sonnet (1928) 

 

 

I am in need of music that would flow 

Over my fretful, feeling finger-tips, 

Over my bitter-tainted, trembling lips, 

With melody, deep, clear, and liquid-slow. 

Oh, for the healing swaying, old and low, 5 

Of some song sung to rest the tired dead, 

A song to fall like water on my head, 

And over quivering limbs, dream flushed to glow! 

 

There is a magic made by melody: 10 

A spell of rest, and quiet breath, and cool 

Heart, that sinks through fading colors deep 

To the subaqueous stillness of the sea, 

And floats forever in a moon-green pool, 

Held in the arms of rhythm and of sleep. 15 

 

 

 

Elizabeth Bishop 
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Come l’abete con la neve 
 
 
 

La testa ha un peso 

di neve bagnata. 

E dentro c’è inabissato 

un vuoto. 

Un sonno lento 5 

mi annega. Cedo. Cado 

dentro il non fare della neve. 

È la miglior 

preghiera. A chi – chiedi. 

Io mai me lo chiedo. 10 

Pregare è ascolto immoto. 

Fa bene al prato. Fa bene al globo 

intero. Fa bene a me 

e a te. Credo. Genera 

una parola senza peso. Sempre 15 

nuova lacuna 

gonfia di vuoto 

voce che non si consuma. 

 

 

 
  
 
 

Mariangela Gualtieri, Quando non morivo 
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extracts from Wintering, by Katherine May   

pp 94-98 Night Waking, The Watch 
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p 188 -194     Snow 
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