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COURSE SUMMARY 

1.sTrEET ART and Graffiti 

 

History, aims, techniques, important figures, relationship with mainstream art and advertising, 

Describing and discussing images. 

Task: describing an image seen in the street 

 

2. InTerviewing Artists 

 

Reading example interviews 

New York in 1970’s 

Acting out interviews 

Task: writing or recording an interview 

 

3. Subvertising and Conceptual TEXT-Based mainstream artists 

 

Subvertising 

Jennifer Holzer – Truisms and Inflammatory Essays 

Barbara Kruger 

Group work: writing and reading aloud an inflammatory essay 

 

4. living on the street 

 

Stereotypes and the Homeless 

Publications: The Big Issue and Fuori Binario 

 

5. poetry on the street 

 

Poetry on the Underground 

M.E.P. 

Task: Translating and presenting a poem 
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Section 1 

 

 

STREET ART AND 

GRAFFITI 

 

 

 

 

 

 

 

 

 

 



 

3 
 

GRAFFITI WRITING                          v                                STREET ART 

TAGGING    STICKER BOMBING                            

 

illegal 

anonymous 

reclaiming the streets  

anti-modernist 

anti-elitist 

anti-capitalist 

ambivalent relationship with advertising 

ambivalent relationship with museum and gallery 

links with mainstream art world 

 

aggressive/destructive/territorial 

standardised international style/ hip-hop 

elitist/codified/indecipherable 

text-based/cartoon influence 

spray paint/marker pens 

throw ups/wildstyle/pieces/crews 

political but less rebellious 

local 

populist 

image-based 

acrylic paint/rollers 

murales/3-D/ L.E.D

                                                    

                                                  stickers/stencils/flyposts                                       
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IMAGES 

1.Tagging                                                                                               2. Gang graffiti  – crossing out, cancelling 

 

                            

 

2. Sticker bombing and fly-posting 

                    

                                                                                                       Obey 

 

Clet 
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3. Throw-ups – large 2-colour tag, 3-D,  bubble letters 

                          

Amaze – Barry McGee 

4. Wild Style throw-ups – very complex, inticate tags with overlapping, interwoven letters, often more than 2 colours,  

                                               sense  of  dynamism, ‘exploding’ tags.                        
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5. Train Pieces  Lee early 1980’s photographed by Henry Clhalfant 

 

 

 

6. Stencils 

                              

Blek le rat                                                                                  Banksy 
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7. Letter stencilling 

 

John Fekner  

 

8. Murales  

 

Blu 
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9. Abstract decorative graffiti 

               

Zezão 

 

 

10. 3D street sculpture 

 

 

              
‘The Kiss’  Darius and Downey                                                                                                   Clet                                                                                            
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Useful vocabulary and expressions for describing images 

 

There is some lettering/writing         saying…… 

There are some words/letters which read…… 

The words……….. are written/printed/stencilled/painted/sprayed 

Positions 

at  the bottom/top                           across the bottom/top               

(horizontally)across the centre        (vertically)down the centre  

down the right/left side             running from top to bottom/from left to right      running diagonally across 

in the bottom left-hand corner/in the top right-hand corner 

in the foreground/in the background/in the middle ground 

Texture/Definition 

flat areas/fields of colour        textured/broken surface            dotted/striped/striated surface 

with vertical/horizontal/diagonal/zigzag/dotted… lines/stripes/marks 

clearly defined/clear-cut/finely detailed/      V       loose/sketchy/fuzzy/blurred/rough …. marks/lines/areas 

with strong chiaroscuro/with shading/with a strong 3-d effect     

simplified/stylised/linear      naturalistic/photographic/hyper-realistic 

distorted/warped/disturbing/surreal….perspective or proprtions 

Colour 

soft/muted/pastel/pale/subtle      V       strong/bright/gaudy/lurid 

primary/complementary 

Figures/Contasts/Effects 

life-size /cartoon-like/scary/dynamic/kinetic 

with a strong contrast between… 
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Mind map displayed on a wall at the Street Art show at the Tate Modern, London in 2008 

 

 

 

 

First Assignment Find an example of graffiti writing or street art (be careful to state clearly whether you consider it an example of graffiti 

or street art) actually seen in the street (not an image found on internet).  Make a short oral presentation or write approx.. 200 words 

describing the image in detail. Use 2-3 short paragraphs and make sure you organise what you say or write.  

Start with the location of the piece and say how and  why you noticed it. Then describe what is shown: colours, dimensions etc. Discuss the aims 

of the artist/writer. Finally say why you were particularly struck by it. 

 You may use the terminology on p.4 of the booklet. Work should be uploaded on the google suite folder 
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Section 2 

 

 

 

INTERVIEWING 

ARTISTS 
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Fragments 

Interviews conducted by Cedar Lewisham with Lady Pink, henry Chalfant, Mode 2 and Martha Cooper taken from 

Street Art: The Graffiti Revolution, Cedar Lewisohn, Henry Chalfant. 2008, Tate Publishing 

These interviews are also important to give you information about the development of graffiti art in N.Y in the 70’s 

and 80’s. 

                                                                     

                                                                  Lady Pink photographed by Martha Cooper 

Cedar Lewisham:   From 1975 to when you started in 1979, graffiti expanded incredibly fast from just being basic 

tags to being this fully formed art form. Why do you think it developed so quickly? 

Lady Pink:  Because of the competition in the different boroughs. The subway trains would travel from Brooklyn 

to the Bronx and people would challenge each other, not verbally or physically, but for better work, bigger work, 

more work. By 1976, I think they’d achieved some of the biggest and the best works that were done. So, within a 5 

very short period of time, by ’76, two different groups pulled out ten whole cars, top to bottom, end to end – 

that’s an entire train. 
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Henry Chalfant (photographer)  

Cedar Lewisham:    What do you think have been the most important factors in graffiti’s development? 

Henry Chalfont:     Police repression. Hostility. The mayor and administration trying to get rid of it – and 

ineptly. That just spurred it on and made it even more fun. 5 

Cedar Lewisham:    Do you think people trying to stop it was what encouraged it? 

Henry Chalfont:     Sure, in the early years. Then, after about ten years, the crack-down (on subway 

painting) was serious enough for people to say ’It’s not worth it? 

Cedar Lewisham:     1989 is seen as the end for subway painting in New York. 

Henry Chalfont: I would say ’82,’83, there were really good artists dropping out. They’d work and work 10 

and their stuff wouldn’t run or it would get crossed out by some jerk. By ’89 it was basically over in New 

York. 
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Mode 2 

Mode 2: Cities used to evolve around the strongest crews. So for local youngsters starting that would be their 

history and those would be the people they looked up to. But suddenly the fanzines were available 

everywhere and people could pick and choose the style they wanted. So suddenly there was no longer the 

evolution based on geography and cities didn’t have an identifiable style anymore. 5 

 

Cedar Lewisham:    How would you describe the development of graffiti lettering? 

Henry Chalfont:     There was  a lot of inventiveness for the first three or four years. Then an interesting thing 

started to take place in terms of the evolution of wild style. 

Cedar Lewisham:   Is Tracy 168 the inventor of wild style? 10 

Henry Chalfont:  Don’t ask me who the inventor was!  

Cedar Lewisham:   It’s a debatable issue? 

Henry Chalfont:  Yeah, there are several people could lay claim to wild style. I think it’s significant that it 

developed on trains, on a moving object – that helped give it its kinetic energy. One thing about wild style is that 

the pieces do move. They’ve got directionality. It was a kind of interaction with comics and the rapidity with 15 

which it had to be done and the fact that it was done on a thing that moved. 

Kase brought out a particular camouflage style, making it so complex it was hard to copy. That’s another thing 

that influenced the evolution of graffiti style: you had to be really complex to avoid being copied easily. 

Cedar Lewisham:   Copied by who? Other writers or advertisers? 

Henry Chalfont:  By toys (amateurs). No one had heard of the advertisers back then. You know, writers were 20 

very jealous of their style and they gave it out in dribs and drabs to friends and people that they were 

nurturing to become the next artist, the next master. They mentored people and they gave them the style, 

Find synonyms for the words underlined in the text above.  

What were the main factors in the development of graffiti writing in NY in the 70’s ? 

What changed in the 80’s? 
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and they had a certain amount of control over it. Of course when the photographers came along, they changed all 

that. They had it fixed and people could sit and copy it. 

Cedar Lewisham:   Lots of the graffiti writers showing in galleries in early 1980’s didn’t really cross over 

into the art world for long. 

Henry Chalfont:  Some did. There were people who crossed over and stayed, like Lee and Futura. Others went 5 

in opportunistically and got bored and left. They thought, ’This is dull. I’m going back to 

bombing.’  

Cedar Lewisham:   Do you think that’s what happened or do you think it was just a fad that was picked up 

and dropped? 

Henry Chalfont:  As far as the galleries went, yeah. But as far as the writers went, most of them got bored with 10 

it anyway. Most of them went on with it until about 1984, when the Sydney Janis gallery put on a show (post 

Graffiti curated by Dolores Neumann)* As you know, that was the Big Time.  She’d been responsible before that 

for the Abstract Expressionists and the Pop artists. 

 

    15 

2 photos by Martha Cooper 
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Cedar Lewisham:   Can you tell me about the process of making the Futura Train? 

Martha Cooper:  The Futura train was one of the later trains that I took. I had gotten interested in graffiti and 

wanted to take pictures of cars, especially the top to bottom whole cars in the context of the 

Bronx.  5 

Cedar Lewisham:   How did you know the pieces were running? 

Martha Cooper:  The kids would call and tell me. And they would tell me which side it was running on. 

Cedar Lewisham:   How long would you normally spend, waiting to get these images? 

Martha Cooper:  That would depend. Say I heard there was a freshly painted car and I would go to the Bronx 

at seven in the morning to my predetermined spot. It might come by immediately or it could 10 

take five hours. 

Cedar Lewisham:   How did you gain access to the scene? 

Martha Cooper:   My entrèe into the community of graffiti writers was based on my skill as a photographer. 

The kids had always tried to take photos of their trains but they did not have the professional 

camera equipment. But the pictures are what they showed round to their friends. The pictures 15 

were the evidence. I was able to tap into the fact that they wanted pictures.  

Cedar Lewisham:   The photos are mow some of the main documents showing that this movement ever 

happened. Was the ephemeral nature of what you were photographing an important 

motivation? 
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Martha Cooper:  I was always aware that then photos would last longer than the pieces. If the pictures weren’t 

available, would a lot of what has happened now have happened? Kids all over the world were able to study what 

these pieces looked like. 

Cedar Lewisham:  Do you see your photos as art works in themselves? 

Martha Cooper:  I’m a documentary photographer, a visual anthropologist. I would like my photos to be 5 

viewed as a collaboration between me and the writer. In the photos I was saying , let’s look at the trains in the 

context of the environment from which many of these writers came. 

 

*See the link below to read more about crossing over  and gallery artists 

GALLERY VIEW; ON CANVAS, YES, BUT STILL EYESORES 10 

By Grace Glueck 

https://www.nytimes.com/1983/12/25/arts/gallery-view-on-canvas-yes-but-still-eyesores.html 

 

 

 15 

 

 

 

 

 20 

 

Find synonyms for the words underlined in the text above.  

What were the main characteristics of wild style ? 

How did the photographers change things? 

 

https://www.nytimes.com/by/grace-glueck
https://www.nytimes.com/1983/12/25/arts/gallery-view-on-canvas-yes-but-still-eyesores.html
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                                       A short chat with 

 

                                                                                

                                                                            Interview conducted by Elio Sottoscritti 

                        

                                               

      

                                     

 

No one can provide information about the world of graffiti better than a REAL 

writer. That’s why I decided to do an interview with one of them. Obviously he 

doesn’t reveal his real name. The only thing we are allowed to know is that he signs 

himself Ribes and he is part of the ADR crew. He has been tagging and bombing for 

many years. To understand who we are dealing with, just have a look around when 5 

you are walking round Florence… You will catch sight of his tags everywhere! Check 

‘em out! 

Me: Here we go… so Ribes is your tag, right? 

Ribes: Yes, that’s my tag. 

Me: How would you consider yourself? I mean, do you think you are an artist? 10 

Ribes: No, absolutely not. I’m not an artist, I’m a writer. I do graffiti.  

Me: So, you have nothing to do with Street Art? 

Ribes: A writer has nothing to do with Sreet Art. It’s important to distinguish between 

Street Art and Graffiti. As a writer, I do graffiti not murals. Graffiti has to do with 

vandalism. We do tags, throw-ups and that’s all. We bomb and run away. 15 
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Me: When you’re using your spray cans, doing a piece, don’t you search for the 

beauty of it? I mean, what you do, you don’t want it to look ‘beautiful’ or ‘artistic’? 

Ribes: I don’t care if my piece looks “artistically beautiful”. Graffiti is about 

lettering. Everything that I do, has actually already been done before. I’m 

talking about graffiti’s techniques, there are several, you just have to learn and 5 

then start using them.  

 

 

 

Me:  So what’s the most important thing in Writing? 10 

Ribes:  It’s not a matter of how “beautiful” your piece looks . It’s a matter of 

bombing and ruling the city. Your tag can be the simplest ever and can be done 

with very few lines, but it has to rock. Your tag has to be original, cool. A 

writer’s tag must be seen in black and white, in order to know if he’s good at 

tagging. Remember that it’s more difficult to do something cool with just a few 15 

lines rather than with a bunch of them. 

Me:  But there are pieces that look amazingly artistic and hyper-stylized! You 

mean that these are not worth mentioning while a simple “old school” looking 

tag drawn everywhere in the city, is more important? 
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Ribes:  Well, there are two ways of being a writer. You can be a “bomber” or 

you can be a “stylish”. 

Me:  What’s the difference? 

Ribes:  The bomber does only tags and throw-ups. His purpose is to rule the 

city. Tags and throw-ups are the best techniques to do this. An example of a 5 

true bomber is Jado (he’s another writer from the ADR crew N.d.r). He 

worships the Shock and Awe way of writing. The stylish writer cares about 

what we were talking before, about how  his piece will look . I used to almost 

not consider the latter as a real way of doing graffiti. The real deal is to use 

both of these styles. A good writer must be all-round. He has to bomb trains, 10 

the longline (area surrounding railway  N.d.r), even legal pieces, he has to do 

everything, as fast as he can. Don’t forget that we’re talking about illegal 

writing. It’s vandalism. There are cities in which writers carry guns! 

Me:  Woha..I was wondering how come the city is full of tags and graffiti? What 

about the police? 15 

Ribes:  Here in Italy they don’t give a fuck about graffiti. We can do whatever 

we want. Maybe because they’re dumbasses, otherwise they would catch 

more of us. In Germany for example, the police are very tough about graffiti, 

they have these “Vandal Squads” that look for writers in order to kick their 

asses. 20 

Me:  Have you ever had problems with the law? 

Ribes:  Skip it. 

Me:  Right then. Are you in a crew? 

Ribes:  I’m a member of different crews. These photos regard ADR. 

Me:  ADR… It’s the crew’s name, right? Do you guys go out in the middle of the 25 

night working together? 

Ribes:  It depends. I like goin’ bombing when there are a lot of us. I mean, 

we’re like relatives. We’re more than friends. Joining a crew it’s just like 

becoming part of a family, sometimes they make you pass some kind of test to 

do it, but it’s cool. 30 
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Me:  Ok Ribes I think we’re done, I would like to thank you for the great 

contribution you gave us! 

Ribes:  you’re welcome, cya in da streets! 

 

ADR 5 

ADR is the name of a crew acting in the district of Florence. ADR stands for “Akt 

Der Rache” but can also be “All Dreams Real”. This crew was born in Germany 

and then brought here to Italy by one of their members: Rais. Other well-

known mates are Jado, Decks, Irwin and also Ribes. 

 10 

A Piece by ADR 

 

This was made one year ago. It has been done on the side of a regional train. 5 

colors, spray cans. First lines (the trace) and then the fill in. Then the 

background, the outlines and lights, all in sequence. Sometimes there’s 15 

someone who adds in-lines, that are like strokes. Time taken: 15 minutes. 

 

 Second assignment:  

Invent a character for yourself. You are a graffti writer or a street artist. Then write or record an interview with this 

invented character.   20 
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 Section 3 

 

 

 

Subvertising and 

Mainstream 

artists 

 

 

 

 

 
 5 
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SUBVERTISING 
 
The practice of making parodies of corporate and political advertisements in order to make 

an ironic statement. This may be done either by adding something to an existing advert or by 

creating a new advert that imitates the style and ‘look’ of the original. 5 

  
 
 

                                     
 10 
 
 
 
 

https://www.yourdictionary.com/parodies
https://www.yourdictionary.com/corporate
https://www.yourdictionary.com/political
https://www.yourdictionary.com/advertisements
https://www.yourdictionary.com/ironic
https://www.yourdictionary.com/statement
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 5 
 
 
 

 

 10 
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JENNIFER HOLZER   1950 
 

Truisms 1977  

Like other artists of her generation, Holzer turned to the strategies of the mass media and 
advertising in her work. In the late 1970s, she devised nearly 300 aphorisms or slogans, 5 

which play on commonly held truths and clichés. Initially, the Truisms were infiltrated into 
the public arena via stickers, T-shirts and posters. Later, Holzer started using electronic 
displays. In 1982 she blazed these messages across a giant advertising hoarding in Times 
Square, New York. The Truisms are deliberately challenging, presenting a spectrum of 
often-contradictory opinions. Holzer hoped they would sharpen people's awareness of the 10 

'usual baloney they are fed' in daily life. 

Tate Gallery label, October 2000 

 

 
 15 

See also p.31 Please Change Beliefs    
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INFLAMMATORY ESSAYS   1978-82    
                           

DON T TALK DOWN TO ME. DON’T 
BE POLITE TO ME. DON’T 
TRY TO MAKE ME FEEL NICE. 5 

DON T RELAX. I’LL CUT THE 
SMILE OFF YOUR FACE. YOU 
THINK I DON’T KNOW WHAT’S  
GOING ON. YOU THINK I’ M  
AFRAID TO REACT. THE JOKE’ S 10 

ON YOU. I’M BIDING MY TIME, 
LOOKING FOR THE SPOT. YOU 
THINK NO ONE CAN REACH YOU, 
NO ONE CAN HAVE WHAT YOU 
HAVE. I’ VE BEEN PLANNING 15 

WHILE YOU’RE PLAYING. I’ VE 
BEEN SAVING WHILE YOU’ RE  
SPENDING. THE GAME IS  
ALMOST OVER SO IT’ S 
TIME YOU ACKOWLEDGE ME. 20 

DO YOU WANT TO FALL NOT 
EVER KNOWING WHO TOOK YOU ? 
 
 
 25 
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YOU GET AMAZING SENSATIONS FROM          
GUNS. YOU GET RESULTS FROM GUNS.           
MAN IS AN AGGRESSIVE ANIMAL; 
YOU HAVE TO HAVE A GOOD OFFENSE 5 

AND A GOOD DEFENSE. TOO MANY  
CITIZENS THINK THEY ARE HELPLESS. 
THEY LEAVE EVERYTHING TO THE  
AUTHORITIES AND THIS CAUSES 
CORRUPTION. RESPONSIBILITY 10 

SHOULD GO BACK WHERE IT BELONGS. 
IT IS YOUR LIFE SO TAKE CONTROL 
AND FEEL VITAL.THERE MAY BE   
SOME ACCIDENTS ALONG THE PATH 
TO SELF-EXPRESSION AND SELF- 15 

DETERMINATION. SOME HARMLESS 
PEOPLE WILL BE HURT. HOWEVER, 
G-U-N SPELLS PRIDE TO THE 
STRONG,SAFETY TO THE WEAK 
AND HOPE TO THE HOPELESS. 20 

GUNS MAKE WRONG RIGHT FAST.   
 
 
 
 25 

FEAR IS THE MOST ELEGANT WEAPON. 
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YOUR HANDS ARE NEVER MESSY. 
THREATENING BODILY HARM IS CRUDE. 
WORK INSTEAD ON MINDS AND BELIEFS, 
PLAY INSECURITIES LIKE A PIANO. BE 
CREATIVE IN APPROACH. FORCE 5 

ANXIETY TO EXCRUCIATING LEVELS OR 
GENTLY UNDERMINE THE PUBLIC 
CONFIDENCE. PANIC DRIVES HUMAN HERDS  
OVER CLIFFS; AN ALTERNATIVE IS 
TERROR-INDUCED IMMOBILIZATION. FEAR 10 

FEEDS ON FEAR. PUT THIS EFFICIENT 
PROCESS IN MOTION. MANIPULATION IS  
NOT LIMITED TO PEOPLE.  ECONOMIC, 
SOCIAL AND DEMOCRATIC INSTITUTIONS 
CAN BE SHAKEN. IT WILL BE  15 

DEMONSTRATED THAT NOTHING IS SAFE, 
SACRED OR SANE. THERE IS NO  
RESPITE FROM HORROR. ABSOLUTES ARE 
QUICKSILVER. RESULTS ARE SPECTACULAR. 

 20 
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PLEASE CHANGE BELIEFS   1995

 
 
 

     5 
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BARBARA KRUGER  
 

 

  
 5 

 
 

 
 
 10 
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 5 
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 5 

 
 
Third assignment  Write an inflammatory essay in the style of 
Jennifer Holzer. The layout and style should follow all the 
conventions of her work: 100 words in capitals, in a block 10 

form, breaking sentences at any point in order to keep the 
lines more of less the same length. Try to include 
characteristics like ambiguous reference, unusual 
juxtaposition of adjective and noun and remember that the 
message must be indirect and ironic (saying the opposite of 15 

your real message). 
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Section 4 

 

 5 

 

LIVING ON THE 

STREET 

 

 

 10 
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GROUP DISCUSSION 
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Section 5 

 

 

 

POETRY ON THE 

STREET 5 

 

 

 

 

 10 
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Poems on the underground 
 

 

 

 5 



 

41 
 

 



 

42 
 

 



 

43 
 

 



 

44 
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The first five poems used in the Poems on the Underground projects.  

Discuss why you think they were chosen and whether they were a good choice. Consider length, difficulty, 

familiarity, theme that would appeal to a traveller, provenance of the author. 

Which five poems would you choose if you were starting a project like this in Italy? 

 5 

 

 

 

             

                                  10 
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The Aegean 

This music has lasted since the world began. 

A rock was born among the waters 

While tiny waves chatted in a soft universal tongue. 

The shell of a sea-turtle 5 

Would not have foretold the guitar. 

Your music has always risen to the sky. 

Green taproot. Mother Sea. 

First of all firsts. You enfold us, 

Murmuring us with music- threat, 10 

Fable, hypnosis, lullaby, roast, 

Omen, myth, 

little agonies 

of grit, of wreckages, of joys- 

 MARIA LUISA SPAZIANI( b. 1924) Translated by Beverly Allen 15 

Egeo 

Dal principio del mondo dura questa musica. 

Nacque fra acque un sasso, 

chiacchieravano ondine in morbido esperanto. 

Non avrebbe previsto la chitarra 20 

un guscio di testuggine marina. 

Da sempre sale al cielo la tua musica. 

Verde radice prima, mamma-mare, 

prima di tutti i prima. Ci avviluppi 

nutrendoci di musica- minaccia, 25 

favola, ipnosi, ninnananna, rombo, 

Presaging, mito, 

piccole agonie 

di graniglie, relitti, di allegrie- 

 30 

Original Italian edition from Poesie (1991) 
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From  Inferno  

In the middle of the journey of our life 

I found myself astray in a dark wood 

where the straight road had been lost sight of. 5 

How hard it is to say what it was like 

in the thick of thickets, in a wood so dense and gnarled 

the very thought of it renews my panic. 

It is bitter almost as death itself is bitter. 

But to rehearse the good it also brought me 10 

I will speak about the other things I saw there. 

Translated by SEAMUS HEANEY 

Nel mezzo del cammin di nostra vita 

mi ritrovai per una selva oscura, 

ché la diritta via era smarrita. 15 

Ahi quanto a dir qual era è cosa dura 

esta selva selvaggia e aspra e forte 

che nel pensier rinova la paura! 

Tant’ è amara che poco è più morte; 

ma per trattar del ben ch’i’ vi trovai, 20 

dirò de l’altre cose ch’i’ v’ho scorte. 

DANTE ALIGHIERI (12 65-1321) 


